Summer 2014

Festival 29 Highlights

Chesapeake Chamber Music’s 29th
Festival will take place June 1-15 with two full weeks of concerts,
recitals and open rehearsals orchestrated by Artistic Directors J.
Lawrie Bloom and Marcy Rosen. This celebration of chamber music,
from classical to contemporary, will be held in selected venues in
Easton, St. Michaels, and Centreville. Exciting newcomers will join
returning artists.

by Bernice Michael, Chair of Festival 29

The Festival will open on June 1 with “Beethoven, Beethoven, and
Beethoven” at the historical Trinity Cathedral in Easton, featuring a
trio of Festival favorites: Catherine Cho (violin), Robert McDonald
(piano), and Marcy Rosen (cello). On Tuesday, June 3, we will return
to the Cathedral for a recital of selections by Schubert and Fauré,
with returning artists Ieva Jokubaviciute (piano) and Kendra Colton
(soprano).
Our first full concert, at the Avalon Theatre in Easton on Friday, June
6, “In Memoriam, Dyanne Welte,” is dedicated to the memory of
J. Lawrie Bloom & Marcy Rosen, CCM Artistic Directors

our dear friend and Festival patron. Artists, who were also her friends,
will perform Brahms’ “Chorale Preludes” and other selections by
Brahms and Schubert in her honor.
We follow on Saturday, June 7 with the Saturday matinee concert at
the waterside River House at the Easton Club. The Haydn Piano Trio
in E-flat Major, Hob:XV:29, will be featured, as well as works by Dvořák
and Rorem. A reception of abundant hors d’oeuvres will follow.

On Sunday, June 8, we present the regional premiere of “Crossroads,”
a CCM commissioned work by Pulitzer-Prize winning composer John
Harbison. This concert, “Bach and Harbison,” will feature internationally
known harpsichordist Andrew Appel (current President of Chamber
Music America), J. Lawrie Bloom (clarinet), Peggy Pearson (oboe), and
Kendra Colton (soprano).

Our second Avalon concert on Friday, June 13, “Spohr ‘n More” will
host a performance by the Wasmuth String Quartet, the Gold Medal
winners of this year’s Chesapeake Chamber Music Competition.
Saturday, June 14, takes us to St. Michaels for “Saturday Serenades,” a
rendition of spirited works by Beethoven, Brahms, and Kodály.
Our grand finale, the Angels Concert, will be hosted by Susan and
Alex Mandl at “Sunset Pines,” one of the most beautiful estates on
the Eastern Shore, with formal gardens leading to the Tred Avon River.
The concert will include works by Chopin, Villa-Lobos, Arensky,
Françaix, and Mackey. An alfresco reception will follow.

In all, the Festival presents six concerts, five artist recitals, and two
rehearsals, to which the public is invited free of charge. Generous
financial support from corporate, public, and private benefactors
enables us to offer affordable tickets to events. Tickets are now on
sale: visit ChesapeakeChamberMusic.org or call 410-819-0380. Join us
in celebrating great chamber music!

Regional Premiere of “Crossroads” by John Harbison

by Susan Koh The Chesapeake Chamber Music

Festival is delighted to present the regional
premiere of “Crossroads,” by American
composer John Harbison, on Sunday afternoon,
June 8, at 4:00 p.m. at the historic St. Paul’s
Church in Centreville. This newest work by
Harbison will feature Kendra Colton, soprano,
Peggy Pearson, oboe, and a string quintet
including Todd Phillips (violin), Robin Scott
(violin), Dimitri Murrath (viola), Marcy Rosen
(cello), and Jeffrey Weisner (bass).

Among his many honors, John Harbison is the
recipient of the MacArthur Foundation’s “genius
award” and is also a Pulitzer Prize-winning
composer. His music includes four string
quartets, five symphonies, a ballet, three operas, a
cantata, and numerous chamber music and choral
works. John Harbison’s “Crossroads” is a song
cycle based on three poems written by Pulitzer
Prize-winning poet Louise Glück from her 2009
collection titled “A Village Life.” The final poem
in this collection of poems, that touch on the
continued on page 2

To obtain tickets and further information for the 29th Chesapeake Chamber Music
Festival please visit the CCM website, www.ChesapeakeChamberMusic.org
or call the office at 410-819-0380

Tall Tales
By Nancy Graham Bob McDonald stands tall. He is tall—
6’1”. He moves gracefully. He is graceful—and always
gracious. He has been part of the Chesapeake Chamber
Music Festival since 2011. He is devoted to the Festival and
his fellow musicians. He says, “I love the Festival and the
people who are part of it—all of them.”

When asked about music in his family, Bob reported
that, by the time the subject of piano lessons got to him, his
brothers having balked at the suggestion, his mother almost
did not believe his desire to play. He began at the age of
seven and, to the joy of his mother, persevered.
On Sunday, June 1, at 5:30 p.m., Bob will be joined by
Marcy Rosen and Cathy Cho at Trinity Cathedral in Easton
for an all Beethoven program, “Beethoven, Beethoven,
Beethoven.” When asked about his devotion to Beethoven,
Bob recalled, as a youngster, working with a very demanding
teacher—“few compliments” but encouragement when she
discovered his affinity for the language of Beethoven, almost
to the exclusion of other composers. Bob says he feels the
range and depth of philosophical issues in Beethoven—“a
strong connection inside of me.”
The Festival’s director and cellist, Marcy Rosen, says of
Bob, “Besides Lawrie Bloom, Bob is my longest friendship
among the Festival artists. We went to school together at
the Curtis Institute in Philadelphia and for two years lived
in the same brownstone. We could hear each other practice
and played many recitals together over those years. In
continued from page 1

life, is titled “Crossroads.” In this poem, Louise Glück focuses on
getting older and dealing with acceptance and forgiveness. This
is the third time that Harbison, an avid reader of poetry himself,
has drawn inspiration from Glück’s verse.

my opinion, he
pulls the most
beautiful sound
out
of
any
piano. Bob and
I have renewed
our
recital
partnership and
it’s been like
coming home—
spending
time
together, delving
deeply into the
music we are
performing and talking about life has been fantastic. Bob
is a wonderful and caring human being. We should all feel
fortunate that he graces our festival with his artistry.”
And Cathy Cho, who will join Marcy and Bob in the
Beethoven concert, says of Bob, “Working with Bob has been
a rewarding experience. He is a thoughtful and probing artist
with tremendous integrity and knowledge. We have delved
deeply into our Beethoven project. Bob is a close and dear
friend with a heart of gold.”
Bob has also played the cello a bit in college and graduate
school. Perhaps that adds to his appreciation of Marcy’s cello.
We look forward to Bob McDonald’s gracing the Chesapeake
Chamber Music Festival stages this coming June.

concerto, Harbison wrote “The
oboe, clarinet, and strings are
treated as equal partners. The first
movement is declamatory, the
second contemplative and the third
frenetic. Each movement sustains
one affect, in the Baroque manner,
and it was one of my pleasures to
include the clarinet, born too late for
the heyday of the concerto grosso,
into that texture.”

Fifteen music organizations across the United States
participated in commissioning this work. At the World Premiere of
“Crossroads” in La Jolla, California, on August 16, 2013, Harbison
stated, “I am grateful to oboist Peggy Pearson for initiating the
co-commissioning process and to the many participants for their
support.” Peggy Pearson, who promotes the expansion of the
oboe repertoire by commissioning new pieces, put out the word
Thinking about this concert,
that she wanted to assemble a consortium of performing groups
to underwrite an oboe-centric piece by Harbison and Chesapeake Lawrie Bloom said, “I am really
looking forward to this high energy, beautiful work by one of my
Chamber Music chose to participate in the commissioning.
Commenting on the upcoming Mid-Atlantic premiere of favorite American composers. John has set the clarinet in a somewhat
his new work, John Harbison noted, “As I experience further unusual role in this piece, which makes it very exciting to tackle as
performances of ‘Crossroads,’ each different, revealing their own a clarinetist. And of course to play it with Peggy Pearson, with her
perspectives on the music and the poetry, I am grateful for the amazing abilities, and her close relationship to John Harbison, is the
artistry and enterprise of Peggy Pearson, who has played and icing on the cake”.

Peggy Pearson summed it all up by saying “Bach and Harbison,
--that’s one of my favorite combinations! I feel like I am the luckiest
This concert will include a second Harbison composition
oboist
in the world to have the opportunity to play this music.”
“Concerto for Oboe, Clarinet and Strings” (1985). Within this
occasioned so much of my music for so many years.”
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Interested in Volunteering? The Festival needs you to help make the show go on. Choose from
PR, stagecraft, ticket taking, ushering or many other choices. Give as much time as you like and
join the Festival. Call the CCM office, 410-819-0380.

by Michael Silver We in Easton and on the Eastern Shore
of Maryland are very fortunate to attract the best in
music, theater and the visual arts to our area. Thanks to
Chesapeake Chamber Music, we have the opportunity to
hear performances by Andrew Appel, an internationally
known harpsichordist who, in addition to being the
recipient of a large number of prestigious awards and
prizes, is the President of the Board of Trustees of
Chamber Music America and a founding member of The
Four Nations Ensemble. His career is currently filled by
an ambitious touring schedule with his ensemble.

As
an
educator,
he
has
created
significant
programs in arts education
for
elementary
school
students and professional
development for teachers.
He has been regularly
praised for pre-concert talks
that contextualize the music
and open areas of discovery
for the audience.

Mr. Appel holds an international soloist degree from
the Royal Conservatory in Antwerp and a Doctorate from
The Juilliard School of Music in New York, where he has
taught harpsichord and music history.

Mr. Appel will give a preconcert talk at his recital
titled “Harpsichord Revealed”
on Thursday, June 5 at the
Art Academy Museum in
Easton at 5:30 p.m. when he
will perform three pieces from the early 18th century
by Louis Marchand, François Couperin and Jean Phillippe
Rameau. (Tickets are $20.)

The harpsichord originated in the 14th century and
became more common in the 16th century. Its use almost
vanished after the invention of the piano. However, in the
mid 20th century, it has had a revival in popularity and
is played widely today. You may be surprised to learn
(I know I was!) that many of the players of the various
instruments accompanying the harpsichord improvised
their parts.
As a writer, Mr. Appel has written program notes and
articles for many organizations, including Lincoln Center
and National Public Radio.
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CCM Presents Internationally Known Harpsichordist

Additionally, Mr. Appel will be featured in the “Bach and
Harbison” concert at St. Paul’s Church in Centreville on
Sunday, June 8 at 4:00 p.m. (Tickets are $30.) The
opening piece will be Bach’s Harpsichord Concerto in
A Major, BWV 1055. The concert will close with Bach’s
Cantata BWV 202 “The Wedding Cantata.”

Avalon 1 Concert Honors Dyanne Welte

by Judy Madole On June 6, the Chesapeake Chamber Music Festival

will dedicate the Avalon 1 Concert to Dyanne Welte. Marcy Rosen
has put together a program of music she knows Dyanne would enjoy.
“She loved listening to Brahms and the Chorale Preludes and the Piano
Quintet, which are incredibly beautiful. The Schubert “Shepherd on
the Rock” is included because it also is beautiful and the text is very
poignant. All of the artists performing in the concert knew Dyanne and
feel honored to take part in the program that will be dedicated to her.”
Dyanne was a member of the CCM Board for many years. During that
time, she held various positions always performing above and beyond.
When I worked on a committee with her, she took care to attend to every
detail, no matter how small. On a personal note, she was the most caring
and loving friend I could ever hope
to have. When I came home after an
operation, for two weeks she knocked
on my door, after she had made her daily
5 p.m. call to Alice, her mother. In she
came with wine, dinner and company.
She only left after she had tucked me
into bed. How wonderful was that act of
kindness?

Catherine Cho, a friend and musician, has
fond memories of Festival time. “A large part
of this revolved around the meaningful time
the musicians had together, not only through
the wonderful music-making with friends, but
also the happy card-making, cooking, laughing,
celebrating of birthdays, and relaxing together
- all in the warm and cozy home of Dyanne and
Bob Welte. Together, they opened their home
and hearts to us and our families for years. We
gathered there for the ritual barbeque and cake for Todd’s festive
birthday party followed by arts and crafts around the dinner table.
The bonding we felt from these moments in her home stayed with us
through the year, and we would wait eagerly for the following summer
where the tradition would continue. She shared her home and warmth
and joy, and her generous spirit will live on in our memories always.”

Another musician and friend, Maria Lambros,
knew that she was a remarkable woman in so many
ways. “She loved the music and would greet us
enthusiastically after every concert. She loved
making up the ‘welcome bags’ for the musicians
and, inspired by Ella Bracy’s creative and clever
She treated the Chesapeake Chamber
spirit, continued doing this during the last few
Music Festival like she treated all her
summers. One always felt utterly and completely
friends, with love. Dyanne looked
at home with Dyanne and her wonderful husband
forward to the month of June like a
Bob. They will always be a most cherished part of
child anticipating Christmas. Her home
the
Festival
experience
for the musicians.”
was always filled with beautiful music
Anyone lucky enough to have had Dyanne Welte as a friend, knows
as rehearsals began.
what it to be touched by an angel. I miss her.

Chesapeake Chamber Music’s mission is to enrich the musical life of the
Chesapeake region by delighting today’s audiences and developing tomorrow’s.
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CCM Welcomes New Musicians
Violinist Robin Scott enjoys a broad musical career as
a soloist, chamber musician, and concertmaster. He has
competed internationally, winning first
prizes in the California International
Young Artists Competition and the
WAMSO Young Artist Competition.
He has soloed with the Minnesota
Orchestra, the Indianapolis Symphony
Orchestra, the Orchestre National de
Lille (France), and others.
As a chamber musician, he has
performed at the Kennedy Center,
the Library of Congress and the
Smithsonian in Washington, DC, and
Jordan Hall in Boston. Scott serves as
concertmaster of the New York Classical Players. From 20112013 he was concertmaster of and artist-in-residence with the
Montgomery Symphony Orchestra.
Scott was recently a student of Donald Weilerstein and Kim
Kashkashian at the New England Conservatory in Boston.
He received his Bachelor’s Degree with Miriam Fried at
NEC, where he was the recipient of the Presidential Award.
Scott performed at the 2010 Chesapeake Chamber Music
Competition as a member of the Klimt Trio.

Cellist Ahrim Kim was awarded
the Arthur Foote Award from the
Harvard Musical Association. She has
performed at Boston’s Jordan Hall and
the Kennedy Center in Washington,
D.C. as the cellist of the Klimt Trio,
finalists in the 2010 Chesapeake
Chamber Music Competition. She
received the Cassado Prize at the
Gaspar Cassado International Cello
Competition in Japan, as well as top
prizes at other competitions.
Kim has performed solo and chamber
music repertoires at Boston’s Symphony Hall, The Juilliard
School, Alice Tully Hall, the Sarasota Music Festival, and the
Salzburg Mozarteum. As a soloist, she has appeared with the
Boston Pops, Houston Symphony Orchestra, and Hudson
Valley Philharmonic Orchestra, among others.
She holds a Bachelor’s and Master’s degree in cello
performance from the New England Conservatory, under the
tutelage of Laurence Lesser and Natasha Brofsky. Currently
she is the principal cellist and artist-in-residence at the
Montgomery Symphony Orchestra.
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Pianist Molly Morkoski has performed as soloist and
collaborative artist throughout the U.S., Europe, the
Caribbean, and Japan. The New
York Times described her playing
as “strong, profiled, nuanced...
beautifully etched...” and The Boston
Globe called her “outstanding.”
Morkoski has performed in many
of the country’s prestigious venues,
including Weill and Zankel Halls,
Alice Tully Hall, Merkin Hall,
Philadelphia’s Kimmel Center, and
Washington, D.C.’s Smithsonian.
An avid chamber musician,
Morkoski is a member of Meme,
Open End, and Exponential Ensembles and has collaborated
with some of today’s leading musicians, including Dawn
Upshaw, John Adams, John Corigliano, and David Robertson.
She has performed with the Metropolitan Opera Orchestra,
the St. Louis Symphony, the New World Symphony and other
orchestras.
The recipient of many awards, she holds degrees from UNC
Chapel Hill, Indiana University Bloomington, and SUNY
Stony Brook. She is currently an Associate Professor at
CUNY’s Lehman College in the Bronx.
Praised by the New York Times for his
“teeming energy” and “precise control,”
bassoonist Adrian Morejon has
established himself as a solo, chamber,
and orchestral musician. As a soloist,
Morejon has appeared throughout
the US and Europe with the Talea
Ensemble, the IRIS Orchestra, the
Boston Modern Orchestra Project, and
the Miami Symphony.
An active chamber musician, he is a
member of the Dorian Wind Quintet
and Talea Ensemble, and has appeared
with chamber music groups including the Chamber Music
Society of Lincoln Center, the Boston Chamber Music Society,
Chamber Music Northwest, and the Portland Chamber Music
Festival. Morejon is co-principal bassoonist of the IRIS
Orchestra.
An alum of the Curtis Institute and Yale School of Music,
Morejon is currently on the faculty at the Boston Conservatory,
the Longy School of Music of Bard College, and the Purchase
College Conservatory of Music.

THE 2014 COMPETITION
by Bob Burger The Sixth Biennial Chesapeake Chamber Music
Competition has drawn to a close, but it will long be remembered
by those who came to hear the performances of 18 of the best
young chamber musicians in the world. Nearly 350 Competition
tickets were distributed or sold, and the audience numbered over
200 at each of the performances. The audiences’ reaction both to
the Competition itself and to the individual concerts the following
day led to comments such as the following:
“Friends of ours who attended were blown away by the quality of
what they heard -- not to mention the pure enjoyment of such great
performances. The accolades…continued today as I heard from
friends who had attended one or more of the Sunday concerts.”
People attending the Sunday concerts heard members of the
ensembles thank their host families, CCM’s many volunteers,
and the residents of our community for the enthusiastic welcome
extended to the musicians. Shortly after their departure from the
Easton area, the Competition’s Gold Medal Winner, the Wasmuth
String Quartet, wrote the following as part of a note of gratitude to
the Competition Committee:
“Thank you again for all your help this past weekend. We were
so thrilled to have been a part of this fantastic competition!”
In addition to the Gold Medal prize of $10,000, members of the
Wasmuth ensemble also received the highest ranking in votes cast
by audience members and were awarded the Audience Choice
Award of $500. When members of Wasmuth return to their studies
at Indiana University, they will have bragging rights -- but only

slightly so. A second ensemble studying at the university, the
Kenari Saxophone Quartet, was selected by the finalist judges as
the Silver Medalist and winner of the $5,000 prize. This is the first
time two ensembles representing the same institution have been
awarded the top prizes in the Competition.
Immediately before the medal winners were announced on
Saturday night, those in attendance were given a special moment
when Anna Larkin was honored on stage with her husband, Tim.
Nearly 30 years ago, Anna lent critical support at the very beginning
of what is now Chesapeake Chamber Music. As president of the
board from 1999 – 2002, Anna oversaw a period of expansion for
CCM and worked with Arnie Lerman to co-found the Competition.
Anna served as chair of the Competition from 2003 – 2012 and
remains an invaluable resource to the event as Chair Emeritus.
The esteem in which Anna is held for her efforts to make art and
music available to communities surrounding the Chesapeake
was shown by her friends and admirers during the Competition
and, again, at a concert in her honor on Sunday. The audience’s
appreciation for Anna’s selfless work and for the artistry of each of
the Finalist ensembles contributed greatly to the magic of the 2014
Competition.
The members of the Competition Committee wish to thank
you who support CCM and all of our volunteers for making these
performances possible. We encourage you to take part in the CCM
Festival this June and look forward to seeing you in March 2016 for
the Seventh Biennial CCM Competition.

Board of Directors
Michael Bracy, President
Robert Burger, Vice President
Donald R. Berlin, Secretary
Courtney Kane, Treasurer
Betty Anderson Bill Geoghegan Susan Koh Wes Lockfaw Bernice Michael Rev. Mark Nestlehutt Chloe Pitard Diane Rohman
Marty Sikes F. Elizabeth Spurry Carolyn Thornton John Waterston Margaret Welch Kathleen Wise Hanna Woicke
J. Lawrie Bloom, Artistic Director
Marcy Rosen, Artistic Director
Donald C. Buxton, Executive Director
Lois Campbell, Assistant to the Executive Director
Interlude Editorial Staff
Editor... Susan Koh

Copy Editor…Nancy Graham CCM Communications Chair…Bill Geoghegan
Design… Tim Young, Eclectic Graphics
Photographers… Amy Blades Steward
Jerry Michael
Bill Geoghegan
Writers… Mike Bracy Bob Burger Nancy Graham Susan Koh Judith Madole Bernice Michael Michael Silver Al Sikes

5

8

ChesapeakeChamberMusic.org

JAZZ NOTES - Celebration
Jazz on the Chesapeake
continues to improvise. Each
year, since our beginning four
years ago, we have brought
an increasing number of
artists and music lovers
together—a lot more. This
year we celebrate our fifth
anniversary.

The
2014
calendar
began on Valentine’s Day
in collaboration with the
Academy Art Museum. Joe
Alterman graced the stage at
the museum before a soldout audience. Joe’s swinging
and infectious piano style,
blended with bassist James
Carmack, whose solos evoked
spontaneous applause.

by Al Sikes
Next, Jazz in a Barn will feature vocalist Lena Seikaly,
a fresh voice on the national jazz scene. Seikaly was
praised by the Washington Post as one of the “brightest
voices in jazz.” Profits from the Jazz in the Barn
fundraiser make it possible for Jazz on the Chesapeake
to bring world-class artists to the Festival.
And then, the 2014 highlight--the fifth anniversary
of The Monty
Alexander
Jazz
Festival
will begin on
August
28.
The
Festival
will open on
T h u r s d a y
night
with
guitar virtuoso
Frank Vignola
performing at
the Academy
Art Museum. The Avalon opening on Friday night will
feature Etienne Charles, an original, lyrical trumpeter
leading his quartet.

Music, Meet Art by Barbara
Parker
The Valentine’s Day sellout followed a mid-November
sell-out that featured Rossano
Sportiello, Chuck Redd, and
Harry Allen. The jazz canon
has rarely received a more
appreciative response.

Saturday will begin in Thompson Park with Dave
Robinson’s band playing New Orleans jazz. Dave will
then lead a second line parade to the Tidewater Inn
where a lunch will precede the afternoon showcase.
Back at the Avalon Theatre, there will be a swinging
salute to Dave Brubeck, led by alto saxophonist
Bobby Militello. Bobby’s resume includes playing with
Maynard Ferguson, Doc Severinsen and, beginning in
1982 with Dave Brubeck. Saturday night will feature
the incomparable Monty Alexander, and then Sunday
we will stay in the sublime zone with the dynamic
artistry of Dee Daniels, singing from both the jazz and
gospel song books.
Indeed, Easton will be hosting a celebration! In
2010, the festival of jazz began with an enormous
outpouring of support; we are now on the cusp of our
fifth anniversary. Stay tuned.

Festival Violist Receives Honor

Violist, Dimitri Murrath, heard at the
Chesapeake Chamber Music Festival
in 2013, and coming to the Festival
this year, has just received a 2014 Avery Fisher Career Grant. This grant,
worth $25,000, gives professional assistance to instrumentalists judged to
have exceptional career potential.
Murrath graduated from the New
England Conservatory in 2008, the
same year he received the first prize
at the Primrose International Viola

Competition. He has worked with
artists including, Gideon Kremer,
Miriam Fried, Laurence Lesser, Donald Weilerstein, and Kim Kashkashian, his tutor at the New England Conservatory. With a repertoire extending
from Bach to contemporary music,
Murrath is particularly keen on performing new work. He is currently
on the faculties of the New England
Conservatory and the Longy School
of Music of Bard College.
Annual Appeal

A warm “thank you” to all those who contributed to our Annual Appeal. Through your generosity we greatly
exceeded our fund-raising target for this year and doubled the number of those participating. Thanks again!
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