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Highlights of Festival 2013
by Bernice Michael - The pastoral setting of
Maryland’s Eastern Shore serves as the
backdrop for this year’s 28th Chesapeake
Chamber Music Festival. For two weeks,
from June 2nd through June 16th, audiences
will savor a rich offering of concerts, recitals,
and open rehearsals in Easton, Centreville,
and St Michaels. Artistic Directors and
founders Marcy Rosen and J. Lawrie Bloom
have planned programs with broad appeal,
ranging across centuries and styles.

Sharing his excitement about the program
and artists scheduled for Festival 28, J. Lawrie
Bloom sent the following comments from
Chicago. “Again, as in the past, we have
attempted to put together two weeks of
programs filled with audience favorites, gems
that may be new to you, and even some that will
challenge you in some way. We have brought
players from around the world, many that you
have come to know through the years, and
added new faces that you will want to meet and
hear for the first time on the Eastern Shore.”
Our 2013 poster, painted by Eastern Shore
artist Barbara Parker, winner of the Poster
Competition, reflects the natural beauty of the
Chesapeake and the worldclass music of the Festival.
Look for it in your travels
around the region.

award-winning Trio Cavatina playing selections
from Fauré, Schumann, and Beethoven. On
Tuesday, June 4th, J. Lawrie Bloom (clarinet)
and Ieva Jokubaviciute (piano) will join in
a recital at Trinity Cathedral in Easton to
perform selections from Gade, Finzi, Busoni,
and Debussy. A free recital at the Academy Art
Museum will be held on Wednesday, June 5th.
On Thursday, Dimitri Murrath (Viola),
Bella Hristova (Violin), Maiya Papach (Viola)
and Robert McDonald (piano) perform at
the Academy Art Museum in selections
from Mozart, Brahms, and Knox. A concert
at the Avalon on Friday, June 7th, will offer
Mendelssohn’s Octet in E-Flat, Opus 20,
composed when he was just 16 and noted for
its “youthful verve, brilliance, and perfection,” as
well as selections from Bernstein and Suk.

Saturday, June 8th will take us to a new venue,
the River House at Easton Club, for an afternoon
of Richard Strauss (Capriccio for Spring Sextet)
and Dvořák’s Piano Quintet in A Major, Opus
81, noted for its “…expressive lyricism…and…
elements…of Czech folk music.” A summery
Provençal picnic menu will be served afterwards.
- continued on page 2

This year we are introducing
several exciting new venues as
well as returning to long-term
favorites. Trinity Cathedral
on Goldsborough Street in
Easton is one of our newest.
With exceptional acoustics, it
will host two events, including
the opening recital on Sunday,
June 2nd, featuring the

Marcy Rosen, CCM Artistic Co Director

J. Lawrie Bloom, CCM Artistic Co Director

To obtain tickets and further information for the 28th Chesapeake Chamber Music Festival
please visit the CCM website, www.ChesapeakeChamberMusic.org
or call the office at 410-819-0380

Chesapeake Chamber Music’s mission is to enrich the musical life of the
Chesapeake region by delighting today’s audiences and developing tomorrow’s.

Trio Cavatina Opens Festival 28
The opening concert of the 28th Chesapeake Chamber
Music Festival on Sunday, June 2nd, at Trinity Cathedral in
Easton will feature the award-winning Trio Cavatina, one of
today’s outstanding chamber music ensembles. Pianist, Ieva
Jokubaviciute, violinist, Harumi Rhodes, and cellist, Priscilla
Lee formed this trio in 2005 at the renowned Marlboro Music
Festival in Vermont.
As the winner of the 2009 Naumburg International
Chamber Music Competition, Trio Cavatina made its Carnegie
Hall debut in 2010. Earlier in the 2009 season, they also made
their San Francisco debut as well as their Philadelphia debut as
one of the youngest ensembles to perform on the Philadelphia
Chamber Music Society concert series.
In addition to their command of the classical and romantic
repertoire, Trio Cavatina is committed to collaborating with
living composers and to weaving 20th and 21st century
repertoire into their programs. They have worked closely with
American composers Leon Kirchner, Richard Danielpour and
Augusta Read Thomas.
Lithuanian pianist Ieva Jokubaviciute has performed at the
CCM Festival several times. Her ability to communicate the
essential substance of a work led a New York Times critic to
describe her as “an artist of commanding technique, refined
temperament and persuasive insight.” In 2006, she was honored
with a Borletti-Buitoni Trust Fellowship. Earning degrees
from the Curtis Institute of Music and from Mannes College
of Music, her principal teachers have been Seymour Lipkin and
Richard Goode.
Acclaimed by the New York Times as a “deeply expressive
violinist, Harumi Rhodes is gaining recognition as a multifaceted

continued from page 1 The first week ends with a return on Sunday, June 9th to
the historic St. Paul’s Church in Centreville for a performance
that includes two popular Mozart Quintets (Viola Quintet in
E-Flat Major, K614 and the Clarinet Quintet k581), noted for
their lyrical melodies.

Highlights of the second week include a Tuesday, June 11th
performance by Festival favorites Tara Helen O’Connor (flute),
Daniel Phillips (violin), and Diane Walsh (piano) playing
selections from Barber, Bach, Reinecke, Schocker, and Doppler.
A second free Open Rehearsal will be held at the Academy Art
Museum on Wednesday, June 12th.
On Thursday, June 13th, the Easton Studio and School will
host Marcy Rosen and Friends, playing selections from Rossini,
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musician with a
d is tinctive
a nd
sincere
musical
voice.
In 2009,
Harumi was named
the newest Artist
Member of the
Boston Chamber
Music Society. A
graduate of the
Juilliard School and
the New England
Conservatory, her
principal teachers
were Ronald Copes and
Donald Weilerstein.
She has served as
Assistant V iolin
Faculty at the
Juilliard School
since 2010, and
is Professor of Violin at Syracuse University for the 2012-13
academic year.
Cellist Priscilla Lee, a 2005 Avery Fisher Career Grant
recipient, began studying at age five and made her solo debut in
1998 with the Los Angeles Philharmonic. A native of California,
Pricilla studied with Ronald Leonard at the Colburn School of
Performing Arts and in 1998 went on to the Curtis Institute of
Music to study with David Soyer. In 2005, she received a Masters
of Music degree from the Mannes College of Music where she
studied with Timothy Eddy.

Gabrieli, and Kodály. We return to the Avalon Theatre on Friday,
June 14th, for a performance by the renowned group La Fenice
(Catherine Cho/violin, Maria Lambros/viola, Peggy Pearson/
oboe, Marcy Rosen/cello, and Diane Walsh/piano), including
selections from Haydn, Bach, Corigliano, Brahms, and Stravinsky.
Saturday, June 15th, takes us to the St. Michaels High School
Auditorium for “Viva Vivaldi” with the Four Seasons as the central
selection.

To close this splendid Festival, we have the Angels Concert on
Sunday, June 16th, hosted at Deerwood, noted for its fine gardens,
on the Tred Avon. The program includes selections from C.P.E.
Bach, Schumann, and J.S. Bach. A reception will follow.
We look forward to having you join us at Festival 28!

Interested in Volunteering? The Festival needs you to help make the show go on. Choose from
PR, stagecraft, ticket taking, ushering or many other choices. Give as much time as you like and
join the Festival. Call the CCM office, 410-819-0380.

Musician and Teacher
Oboist Peggy Pearson is a winner of The Pope Foundation
Award for Outstanding Accomplishment in Music. Lloyd
Schwartz, who received the 1994 Pulitzer Prize for
Criticism, called her “my favorite living oboist.” Peggy gave
her New York debut with soprano Dawn Upshaw in 1995,
in a program featuring the premier of John Harbison’s
Chorale Cantata which was written specifically for them.
She has performed solo, chamber and orchestral music
throughout the United States and abroad.

numerous works, many of which
were written specifically for
her. As the Director of Winsor
Music, Inc., she organized the
Winsor Music Consortium (a
project to commission works
for oboe) and has premiered
over 20 works in her chamber
music series.

A member of the Bach Aria Group, Peggy is also solo
oboist with the Emmanuel Chamber Orchestra, an
organization that has performed the complete cycle of
sacred cantatas by J. S. Bach. According to Richard Dyer
of the Boston Globe, “Peggy Pearson has probably played
more Bach than any other oboist of her generation; this
is music she plays in a state of eloquent grace.”

Peggy has been on the faculties
at Songfest, the Tanglewood
Music Center (Bach Institute),
Boston
Conservatory,
MIT,
the Conservatory of Music (University of Cincinnati),
Wellesley College, the Composers Conference at
Wellesley College and the Longy School of Music at Bard
College.

Peggy is Director of Winsor Music, Inc.; she is also Artistic
Director of, and oboist with, the Winsor Music Chamber
Series in Lexington, Massachusetts, and is a founding
member of La Fenice. She has toured internationally
and recorded extensively with the Orpheus Chamber
Orchestra. She has appeared with the Boston Symphony
Orchestra and the St Paul Chamber Orchestra as principal
oboist, the Chamber Music Society of Lincoln Center, and
Music from Marlboro.
In addition, Peggy has been an active exponent of
contemporary music. She was a Fellow of the Radcliffe
Institute in contemporary music, and has premiered
Peggy Pearson on top of Kyarajin Ri 16,000 feet
Photo by Betty Hauck

Peggy Pearson by Her Friend Dorothy R. Mowry

“Back from Sikkim, headed for Nepal.” So read my late
winter note from Peggy Pearson. The photograph showed her
with wide-open stretched arms greeting the world at the top of
the world on the Himalayas. Peggy had been carrying her love
of music to pre-to twelve year old students at the Sikkim Taksti
International School. Now she was trekking in Nepal. Peggy’s
musical talents and ability to communicate had, quite literally,
taken her from New England to the high peaks of the earth.
Peggy has been a performer at the Chesapeake Chamber
Music Festival almost from the beginning, coming for the first

Recently Peggy traveled to India to teach music in
Sikkim at an international school. Peggy emailed, “The
mountains drew me to this part of the world. Last winter
I met one of the founders of the Taktse International
School in Sikkim. I saw their web site and said to myself
‘I’m going THERE!’ I had hoped to do my trekking in
October when I was in Sikkim, but my schedule did not
allow it. I decided to make it a year with bookends in
the Himalayas…”
To follow Peggy’s amazing Himalayan adventure check out this
web site: peggypearsonoboe.wordpress.com.

time in 1991. Her oboe has graced our concerts as it does those
in many parts of the United States. She comes of a musical
family. She tells tales of her early life remembering that older
family members had taken all the string instruments for their
professional activities and left her to play the recorder, early on,
and then, at age ten, the oboe. Her talents on this instrument
bring joy to those of us who attend our local concerts. How
much this is true is really apparent. For instance, my neighbors
have asked that Peggy open the windows when she practices at
my home so they can hear her play.
Peggy’s love of music has caused her to reach out not only to
the young in the Himalayas, but importantly, through her ongoing Winsor Music programs for young artists. She started
this program when returning to the Boston area after ten years
in New York. At first, she organized a chamber music series.
In an affiliated project, she started a training program to serve
young Black and Latino players. This effort drew her to a further
interest in outreach and the development of a scholarship program
for summer music camps. She calls these efforts life changing.
Because she feels that the repertoire for the oboe is limited, she is
now turning her efforts toward enhancing its opportunities. She
expects to commission music toward this goal.
Peggy believes that music makes life “great!” She wants to
bring it “as a gift” to people who cannot make it themselves. I
believe she is already succeeding!

This June will be the 20th year that Dorothy Mowry has hosted
Peggy Pearson at her home when she comes to perform for the CCM
Festival. They have become good friends.
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Introducing Four Festival Musicians
Bella Hristova

plays
her violin with “natural
command, tenderness and
fervent virtuosity,” according
to the Washington Post.
Highlights of her season
include appearances with
the Orquestra Sinfonica de
Venezuela, the Mississippi
Symphony, the Youngstown
Symphony and frequent
appearances at festivals such
as the Santa Fe Chamber
Music Festival and on tour
with the Chamber Music
Society of Lincoln Center.
First Prize Winner in the
2009 Young Concert Artists
International Auditions,
Bella was the first recipient of
the YCA’s Helen Armstrong
Violin Fellowship. A laureate of the Indianapolis Violin
Competition, she won First Prize at the 2007 Michael Hill
International Violin Competition in New Zealand, resulting
in an acclaimed concert tour and CD recording for the Naxos
label. She graduated from Curtis Institute in 2003, where she
studied with Ida Kavafian and Steven Tenenbom. Bella plays a
1655 Nicolo Amati violin, once owned by violinist Louis Krasner.

Photo by Andrew Chiciak

Anthony Manzo enjoys performing in a variety of musical

forums despite the complications of airline travel with a double
bass!
A sought-after
Van Riper Photography
chamber musician, he is
also solo bassist of San
Francisco’s New Century
Chamber orchestra and a
regular guest artist with
the National Symphony
in Washington, DC
and Camerata Salzburg
in Austria.
Recent
highlights include two
critically-acclaimed
European tours with
Camerata Salzburg, as
well as performances with
the St Lawrence Quartet
and the Auryn Quartet.
He is an active performer
on period instruments
with groups including
The Handel & Haydn
Society of Boston and Opera Lafayette in Washington DC.
Anthony is on the faculty of the University of Maryland. His
instrument, made in Paris around 1800 by Jerome Thibouville
Lamy, now has a removable neck for travel!
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Dimitri Murrath has
made his mark as a viola
soloist on the international
scene, performing regularly
in venues including Kennedy
Center,
Purcell
Room
and Royal Festival Hall
in London, Kioi Hall in
Tokyo, and Palais des Beaux
Arts in Brussels. Dimitri
received First prize at the
Primrose Viola Competition
and Second prize at the
Toyko International Viola
Competition. An avid
chamber musician, Dimitri
has collaborated with
musicians including Pamela
Frank, Richard Goode and
Nobuko Imai, and members
of the Mendelssohn, Guarneri,
Tokyo and Cleveland Quartet. Dimitri studies with Natalia
Boyarsky at the Yehudi Menuhin School, David Takeno in
London and with Kim Kashkashian at the New England
Conservatory. He is now on the viola faculty of the New
England Conservatory and the Longy School of Music.
Maiya Papach, Associate Principal Viola of the Saint Paul

Chamber Orchestra, has been serving as Acting Principal for the
past four years. She is a founding member of the International
Contemporary Ensemble and is also a member of Accordo,
a new chamber music
ensemble in the Twin
Cities. She has enjoyed
playing for Sinfonia
Concertante and has
performed with groups
such as the East Coast
Chamber Orchestra and
the Jupiter Quartet and
the Borromeo Quartet.
Maiya has participated
in
several
chamber
music festivals including
our own Chesapeake
Chamber Music Festival.
She has appeared with
the Boston Chamber
Music Society and the
Chattanooga Chamber
Music Series. She is a
graduate of the Oberlin
Conservatory and the Juilliard School and has studied with
Roland Vamos, Karen Tuttle, Benny Kim and Hsin-Yun Huang.

Mindy Heinsohn Interviews Tara Helen O’Connor
Two-time Grammy-nominated flutist Tara Helen O’Connor performs regularly in chamber music festivals such as the Santa Fe Chamber Music Festival,
Music@Menlo and Chamber Music Northwest. She is a member of the Chamber Music Society at Lincoln Center and many prestigious ensembles,
including the Naumburg Award-winning New Millennium Ensemble, WINDSCAPE and Bach Aria Group. I was able to catch up with Tara, despite her
busy schedule, and ask her a few questions about flute, chamber music, and the Chesapeake Chamber Music Festival.

MH: What led you to play the flute?
TOC: My next-door neighbor was a flutist. I loved the sound of
it wafting out of her bedroom window and I knew that I had to
have one myself. When my local public school was distributing
instruments in 4th grade, the director said the flutes were taken and
he offered me a clarinet which I refused. I asked him to please look
again and in the back of the closet, he found an old flute in a case that
was falling apart. I took out the head joint and immediately made a
sound. I assembled the flute and started learning how to finger the
notes. Later that year, my parents added flute lessons to my weekly
schedule. My teacher was my next-door neighbor.
MH: How did you become affiliated with the Chesapeake
Chamber Music Festival?
TOC: I met Marcy Rosen through my husband, Daniel Phillips,
who was already coming to the Eastern Shore festival. One summer,
there was a cancellation, and Marcy asked if I was free…I was, and
I was very excited!
MH: Is there anything that makes the Chesapeake Chamber
Music Festival special for you compared to other festivals?
TOC: I love the Eastern Shore, the people and the musicians. We all
have tremendous respect for each other…and we have been friends for
years. We rehearse together, we eat our meals together; we are like a
family. The musicians are close to their host families and this makes
it even more special. We are attached to all of the people involved in
the organization. Marcy has been our friend since our Young Concert
Artist days, she was the Maid of Honor at our wedding.
MH: What is it like to be able to make music with your husband?
TOC: It is a privilege and an honor…I already worship the ground
he walks on, and I look to him for advice, friendship and love. When
you add in the fact that we are musicians and that we are able to share
this other thing and can communicate not only with words, but also
through sound and expression, I am awestruck.
MH: You have made such an impressive career as a chamber
musician. Why is chamber music significant for you as an artist?
TOC: My teacher, Samuel Baron, was a huge influence on me.
He had an incredibly rich life as a teacher and chamber musician.
As I began playing more myself, I realized that I loved it, but the
challenge of creating and being responsible for musical interpretation
was thrilling. Walking onstage with four or five people, with no

Tara Helen O’Connor photo by Lisa-Marie Mazzucco

one leading the group is an incredible experience. Everyone is
responsible for what they bring to the table. We are all in the hot seat,
and we need to be engaged 150 percent of the time. I feel that my
colleagues are my other set of ears and my teachers. You get constant
feedback and you only want to improve, so you keep working. I feel
like a student of life and music and that is thrilling. I want to keep
learning things and peel back each layer. Chamber music inspires all
of these things. What’s not to love?
Mindy Heinsohn, a native of Cordova, holds
a Master of Music from the prestigious Yale
School of Music and a Bachelor’s degree
from Peabody Conservatory where she
studied with world-renowned flutist Marina
Piccinini. She is currently on the faculty at
Washington College and a member of the
Mid-Atlantic Symphony Orchestra.

A Hearty Thank You to the CCM Festival 28 Committee Members
Bernice Michael, Chair Bill Geoghegan Margaret Welch Hanna Woicke Val Lamont
Mary Riedlin
Don Buxton
Chloe Pitard
Lawrie Bloom
Marcy Rosen
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28thMusic
Annual
Chesapeake Chamber Music Festival
amber
Festival
Sunday, June 2 at 5:30 PM,
Recital: Trio Cavatina – Ieva Jokubaviciute
(Piano), Harumi Rhodes (Violin), Priscilla
Lee (Cello)
Trinity Cathedral, Easton
Gabriel Fauré
Piano Trio, Op. 120
Robert Schumann
Six Etudes in Canon Form for pedal piano, Op. 56,
(arr. for piano trio by Theodor Kirchner)
Ludwig van Beethoven
Piano Trio in E-Flat Major, Op. 1, No.1

Tuesday, June 4 at 5:30 PM,
Recital: J. Lawrie Bloom (Clarinet) and
Ieva Jokubaviciute (Piano)
Trinity Cathedral, Easton
Niels Gade
Fantasiestücke, Op. 43
Gerald Finzi
5 Bagatelles, Op. 23
Ferruccio Busoni
Suite, Op. 10
Claude Debussy
Première Rhapsodie

Wednesday, June 5 at 10:00 AM,
Open Rehearsal (free to the public)
Academy Art Museum, Easton

FREE!

Thursday, June 6 at 5:30 PM
Recital: Bella Hristova, Violin, Dmitri
Murrath, Viola, Maiya Papach, Viola, and
Robert McDonald, Piano
Academy Art Museum, Easton
Wolfgang Amadeus Mozart
Duo in B-Flat Major, K. 424
Garth Knox
Three Duos for Two Violas, from “Viola Spaces”
Johannes Brahms
Sonata in E-Flat Major, Op. 120, No. 2

Tuesday, June 11, 5:30
Recital: Tara Helen O’Connor (Flute),
Daniel Phillips (Violin) and Diane Walsh
(Piano)
Christ Church, Easton   

Antonio Vivaldi
Concerto in d minor for Oboe, Strings
and Continuo, F. VII, No. 1
Piccolo Concerto, RV 443
The Four Seasons

Sunday, June 16 at 4:00 PM,
Angels Concert
Deerwood

Samuel Barber
Canzone
Johann Sebastian Bach
Sonata in b minor, BWV 1030
Cark Reinecke
Sonata “Undine,” Op. 167
Gary Schocker
Regrets and Resolutions
Franz Doppler
Andante e Rondo, Op. 25

Saturday, June 8 at 4:00 PM
Concert “Dvořák and More!” & Provençale
country picnic
Easton Club, River House, Easton

Vincenzo Bellini
Concerto in E-Flat for Oboe and Strings
Antonín Dvořák
Miniatures, Op. 75a for Two Violins and Viola
Ástor Piazzolla
Oblivion
Robert Schumann
Papillons, Op. 2
C. P. E. Bach
Trio Sonata in B-Flat Major for Flute, Violin
and Basso Continuo

Wednesday, June 12 at 10:00 AM,
FREE!
Open Rehearsal (free to the public)
Academy Art Museum, Easton
Thursday, June 13 at 5:30 PM,
Recital: Marcy Rosen and Friends –
“Dynamic Duos,” Part 2 – Marcy Rosen
(Cello), Daniel Phillips (Violin) and Anthony
Manzo (Bass)
Easton Studio and School, Easton

Friday, June 14 at 8:00 PM,
Concert: “La Fenice”
Avalon Theatre, Easton

Josef Suk
Piano Quartet, Op. 1, No. 1
Leonard Bernstein
Clarinet Sonata
Felix Mendelssohn
Octet in E-Flat Major, Op. 20
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Wolfgang Amadeus Mozart
Viola Quintet in E-Flat Major, K. 614
William Bolcom
Serenata Notturna for Oboe and String Quartet
Wolfgang Amadeus Mozart
Clarinet Quintet, K. 581

Saturday, June 15 at 5:30 PM,
Concert: “Viva Vivaldi”
St. Michaels High School

Gioachino Rossini
Duo for Cello and Bass
Domenico Gabrielli
Three Ricercar for Solo Cello
Zoltán Kodály
Duo for Violin and Cello, Op. 7

Friday, June 7 at 8:00 PM
Concert “Beautiful Beginnings”
Avalon Theatre, Easton

Richard Strauss
Capriccio for String Sextet, Op. 85
Krzysztof Penderecki
Clarinet Quartet
Antonín Dvořák
Piano Quintet in A Major, Op. 81

Sunday, June 9 at 4:00 PM
Concert “Mozart Sandwich”
St. Paul’s Church, Centreville

Joseph Haydn
Quartet in C Major, Op. 74, No. 1
Johann Sebastian Bach
Aria from the Goldberg Variations for String Trio
Igor Stravinsky
Pulcinella Suite (arr. by P. Pearson)
John Corigliano
Fancy on a Bach Air for Solo Cello
Johannes Brahms
Piano Quartet in c minor, Op. 60

Week 1 Artists:
Catherine Cho, Violin
Bella Hristova, Violin
Harumi Rhodes, Violin
Todd Phillips, Violin
Dimitri Murrath, Viola
Maiya Papach, Viola
Priscilla Lee, Cello
Marcy Rosen, Cello
J. Lawrie Bloom, Clarinet
Peggy Pearson, Oboe
Robert McDonald, Piano
Ieva Jokubaviciute, Piano
Week 2 Artists:
Catherine Cho, Violin
Daniel Phillips, Violin
Heesun Shin, Violin
Maria Lambros, Viola
Marcy Rosen, Cello
Melissa Meell, Cello
Anthony Manzo, Bass
Tara Helen O’Connor, Flute
Peggy Pearson, Oboe
Diane Walsh, Piano
Adam Pearl, Harpsichord

Artists & program selections are subject to change.

www.ChesapeakeChamberMusic.org

We would like to keep you informed of the latest events in our growing series of year round programs.
To help us reach you, please sign up on the website www.ChesapeakeChamberMusic.org.

Surprise, Discovery and the Monty Alexander Jazz Festival
by Al Sikes - Surprise has become an enduring and
endearing part of the Monty Alexander Jazz Festival
(MAJF).

spotlight will shine on Sharel Cassity’s quintet. Sharel
is an amazing young alto saxophonist. Eric Fine, in
Downbeat magazine described her this way:

In 2012, surprisingly, over 1,200 both casual and
dedicated jazz fans stood at the end of each concert in
enthusiastic response. The year before, the Festival
entertained just over half that number.

In “January 2008, Sharel Cassity attended a New
Year’s Day party that would change her life. An alto
saxophonist unknown outside New York... Cassity
sat in during a jam session and took a solo turn
on Dizzy Gillespie’s “Be Bop,” following trumpeter
Roy Hargrove and saxophonist Antonio Hart. She
more than acquitted herself.
Jimmy Heath and
Hargrove would ask Cassity to join their respective
big bands...”

Last year’s most enjoyable surprise was Dee Daniel’s
Sunday concert. Dee, a marvelous vocalist and
pianist, who comfortably reaches 4 octaves, is also an
infectious stage personality. Dee’s range spans jazz
and gospel and she concluded her concert with, “He’ll
Understand (And Say Well Done)”, accompanied by
Easton’s Asbury United Methodist Church Celebration
Choir. And, no surprise, we asked Dee to reprise her
superb performance this year.
In 2012, the MAJF saluted Duke Ellington at the
Saturday afternoon concert. Ellington would have
smiled and applauded Isabelle DeLeon, the University
of Maryland jazz student, whose virtuoso drum solo
in Ellington’s, “Caravan”, almost brought the Avalon
Theatre down.

I wouldn’t be surprised if Sharel stayed over for
Saturday’s Salute to Dizzy Gillespie.
Since Monty first graced the stage of The Avalon
in 2009, he has been offering what one writer
called, a “Caribbean Carnival”.
Indeed.
Monty’s
style crisscrosses and fuses jazz roots, the American
Songbook and the sounds of his native Jamaica. One
certainty is that Monty’s August 31st concert will be
sold out.

This year’s Saturday afternoon concert will salute
Dizzy Gillespie. Among those who will recall Dizzy
musically and anecdotally will be John Lee, a bassist
who played with Dizzy, and Chuck Redd who toured
with him in Africa. Perhaps Monty will join in at some
point; if he does it will be one of those jazz surprises.

So please make plans to attend The Monty Alexander
Jazz Festival this Labor Day Weekend. Be surprised!
Be entertained! Come away with a new understanding
of jazz. See if you agree with this characterization:
“Jazz music is a language, sometimes intimate, often
boisterous, but always layered with experience and
life profoundly lived.”

Characteristically, the Festival will begin on
Friday night with discovery. Monty Alexander loves
to spotlight new artists. This year’s Friday night

Tickets are not yet on sale.
And venues and
performances will soon be added to the Festival’s
lineup. So, stay tuned.

Monty Alexander			

Dee Daniels

		

Chuck Redd

			

Sharel Cassity

Mark your calendars for the Monty Alexander Jazz Festival,
Friday, August 30 - Sunday, September 1, 2013
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Who’s Listening?
by Donald R. Berlin Chesapeake Chamber Music outreach to
youth has been spectacular in introducing the violin to virtually
every 3rd grader in Talbot and Dorchester Counties. First
Strings has achieved successful recognition from the schools,
music teachers, students, parents and community. Gala
attendees saw a moving video explaining our program and
witnessed a couple of our students performing. Graduates of
First Strings may continue studying in our Presto! program.
This year, the YouthReach Committee recognized a key element
often overlooked. Listening! Our students are taught to do
more than perform. While some play, others listen.
In addition to First Strings and Presto!, we feature concerts for
our area Middle and High School students. For several years,
bringing these students to a musical program was part of our
CCM mission of developing “musical appreciation for life.” Still,
we wondered? Does our program actually make a difference?
Yes, we have received many student thank-you notes and
positive parent comments to justify our efforts. Still, we tried
viewing the program through the students’ perceptions. As we
responded to our students, we added a fresh dimension – an
made possible by our own Committee member, Kathy Dill,
interaction between professional performers and students.
Talbot County Schools Fine Arts Coordinator. We introduced
ourselves, explained our vision and asked the music teachers for
While the CCM YouthReach Committee and the students
feedback. And they responded, acknowledging that CCM was
appeared well-connected, there was yet a very important
doing an excellent job embellishing and encouraging music for
missing link – involving the school teachers. While they
all their students. Now, the faculty appreciated our willingness
were always present at every program we sponsored and
to collaborate and partner with them – particularly with the
they were hugely supportive, the teachers remained usually
in the background. This year, we added two elements. We
opportunity for us to learn from them directly about their
created an on-line survey for all our music teachers and we
concerns and their goals. So a thread of listening to music and
had a wonderful in-service meeting with the Talbot teachers
to each other has been established together for the future.
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Bill Geoghegan Diane Rohman Marty Sikes

Dyanne Welte Kathleen Wise Hanna Woicke

J. Lawrie Bloom, Artistic Director
Marcy Rosen, Artistic Director
Donald C. Buxton, Executive Director
Lois Campbell, Assistant to the Executive Director
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CCM Communications Chair…Bill Geoghegan Design… Tim Young, Eclectic Graphics
Photographers… Amy Blades Steward
Bill Geoghegan
Writers… Donald R. Berlin Mindy Heinsohn
Bernice Michael Dorothy R. Mowry Barbara Parker Al Sikes
Editor... Susan Koh
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Annual Appeal

A warm “thank you” to all those who contributed to our Annual Appeal. Through your generosity we greatly
exceeded our fund-raising target for this year and doubled the number of those participating. Thanks again!

Music, Meet Art by Barbara Parker
The inextricable link between art and music has long
been a motivating force in my life, with music predating
painting by a number of years. It is especially true since
my painting was chosen as the poster art for the 28th
Chesapeake Chamber Music Festival. Admittedly, it was
a very special stroke of good fortune that brought me this
honor out of a talented field of contenders, but it makes
a lot of sense to me as well, leaving me both breathlessly
grateful and pleased as punch.
Music has always informed and inspired my art. I have
had a guitar leaning in one or another corner of every place
I have lived, all of my life. The form of a guitar rings in my
head every bit as much as the sound– they are imprinted in
my psyche. So, when I was first introduced to the concept
of a 365 Project, it was the guitar that came to mind.
A 365 Project is the idea that you should create something

– the same something every day for a year. It is a kind of
warm up exercise that can be used for visual artists, writers
and others in much the same way playing scales works for
a musician. It limbers up my mind to think creatively; to
look beyond conventional materials and create a guitar
from what I find around me. Once I have done this, I can
approach my painting with a kind of freedom that allows
me to continue to press boundaries. It is what comes when
I start to see the possibility of a guitar in everything from
pipefittings in the garage to artisanal bread at the bakery.

In just over two months of this project, I have filled my
life with guitars. I see them everywhere. There are many
times that I am surprised by the guitar that comes as I focus
on making a single guitar shape each time. In this way, I
spare myself the fear of making 365, and remain eager to
see the next and the next.

Jaz z Notes
by Al Sikes - Hopefully these loosely connected thoughts
will reach many of you who have contributed to this
thematic quote: “I didn’t know what to expect, but had
a wonderful time.”
I have had the good fortune to attend every concert
during the three Monty Alexander Jazz Festivals
(MAJF). And each time, friends or new acquaintances
will tell me that, while they are not “really jazz fans,” they
“really enjoyed the Festival.”
Jazz is ultimately America’s music. It is always rhythmic
and, while often melodious, can be dissonant. Indeed, if
there isn’t at least a hint of dissonance, then there is no
improvisation. And if there is no improvisation, then it
isn’t America’s music.

and wish you could hum. The overall experience will
bring you back and back, which is why the MAJF has
grown so rapidly.

Shortly after last year’s Festival, Monty Alexander,
our Artistic Director, told an audience at Dizzy’s Club
in New York that he had recently had cancer and then
surgery and finally follow-up chemotherapy. He went on
to say he was now cancer free.

Few knew, but at last year’s Festival, Monty was in the
middle of a very difficult chemotherapy regimen. I must
admit to tearing up as I enjoyed his heroic performance.
Before he took the stage, he had been too weak to
participate in the sound check.

I don’t know what surprises we will have at the 2013
But, we don’t feature dissonance. We feature artistry; MAJF. I hope they are all musical. But, I do know that
indeed, the best in the world. And, while jazz can be there will be many who will attend every concert even
hard to hum, there will be moments you won’t forget though they “are not really jazz fans”.

C h e s a p e a k e C h a m b e r M u si c . o r g
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Thank you to the Gala Committee for a most successful evening!

Courtney Kane, Gala Chair • Beth Spurry, Auction Chair • Carolyn Thornton, Sign-ups Chair
Beth Huang, Local Artist Chair • Jean McHale, Decorations Chair • Laurie Keegan, Publicity Chair
Elizabeth Petty, Dinner Chair • Lois Shepard, Tables Chair • Lin Clineburg • Lynda Carlson
Donald Buxton, CCM Executive Director

C h e s a p e a k e C h a m b e r M u si c . o r g
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